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Composing Japanese Musical Modernity Bonnie C. Wade 2014-01-13 When we think of composers, we usually
envision an isolated artist separate from the orchestra—someone alone in a study, surround by staff paper—and in
Europe and America this image generally has been accurate. For most of Japan’s musical history, however, no such
role existed—composition and performance were deeply intertwined. Only when Japan began to embrace Western
culture in the late nineteenth century did the role of the composer emerge. In Composing Japanese Musical
Modernity, Bonnie Wade uses an investigation of this new musical role to offer new insights not just into Japanese
music but Japanese modernity at large and global cosmopolitan culture. Wade examines the short history of the
composer in Japanese society, looking at the creative and economic opportunities that have sprung up around
them—or that they forged—during Japan’s astonishingly fast modernization. She shows that modernist Japanese
composers have not bought into the high modernist concept of the autonomous artist, instead remaining connected to
the people. Articulating Japanese modernism in this way, Wade tells a larger story of international musical life, of the
spaces in which tradition and modernity are able to meet and, ultimately, where modernity itself has been made.
Yogaku Luciana Galliano 2002-11-19 "This book introduces us to the world of contemporary Japanese music and it
guides us towards a better understanding of their world."—Luciano Berio Yogaku discusses over a century of musical
activity in Japan, detailing, in particular, the music that was inspired by Western music after the Meiji Restoration in
the 19th century, and its development through the end of the 20th century. The book not only examines the infiltration
of Western music into Japan, but also provides insight into the aesthetic and theoretical aspects of Japanese musical
thought. The word yogaku (Western music) is made up of two characters:yo, which means "ocean" (that is, "over the
ocean," meaning Western or foreign) andgaku, which means "music." Divided into two parts, the text covers the
period preceding World War I as well as the post-war period. The introduction provides a history of music's role in
Japanese society, touching upon the differences in the functions of Japanese and Western music. Part One describes
the complex process of a new musical world and the European musical ideas that penetrated Japan. Modernization
through westernization is explored; the author details the differences between the traditional Japanese music and that
composed under Western influence, as well as the French and German impact on Japanese musical compositions.
Galliano looks at the appearance of music in schools and the first Japanese musical compositions, as well as
nationalism's effect on music through propaganda and censorship. Part Two explores topics such as the post-war
avant-garde, the 1960s boom in traditional music, and the closing decades of the 20th century. The next generation of
Japanese composers are also considered. Japanese history and music scholars, as well as those interested in Japanese
music, will want to include Yogaku in their collection.
Analytical Approaches to 20th-Century Russian Music Inessa Bazayev 2020-09-29 This volume brings together
analyses of works by thirteen Russian composers from across the twentieth century, showing how their approaches to
tonality, modernism, and serialism forge forward-looking paths independent from their Western counterparts.
Russian music of this era is widely performed, and much research has situated this repertoire in its historical and
social context, yet few analytical studies have explored the technical aspects of these composers' styles. With a set of
representative analyses by leading scholars in music theory and analysis, this book for the first time identifies large-

scale compositional trends in Russian music since 1900. The chapters progress by compositional style through the
century, and each addresses a single work by a different composer, covering pieces by Rachmaninoff, Myaskovsky,
Prokofiev, Shostakovich, Mansurian, Roslavets, Mosolov, Lourié, Tcherepnin, Ustvolskaya, Denisov, Gubaidulina,
and Schnittke. Musicians, scholars, and students will find here a starting point for research and analysis of these
composers' works and gain a richer understanding of how to listen to and interpret their music.
Awangarda Lisa Cooper Vest 2020-12-01 In Awangarda, Lisa Cooper Vest explores how the Polish postwar musical
avant-garde framed itself in contrast to its Western European counterparts. Rather than a rejection of the past, the
Polish avant-garde movement emerged as a manifestation of national cultural traditions stretching back into the
interwar years and even earlier into the nineteenth century. Polish composers, scholars, and political leaders wielded
the promise of national progress to broker consensus across generational and ideological divides. Together, they
established an avant-garde musical tradition that pushed against the limitations of strict chronological time and
instrumentalized discourses of backwardness and forwardness to articulate a Polish road to modernity. This is a
history that resists Cold War periodization, opening up new ways of thinking about nations and nationalism in the
second half of the twentieth century.
Understanding Music N. Alan Clark 2015-12-21 Music moves through time; it is not static. In order to appreciate
music wemust remember what sounds happened, and anticipate what sounds might comenext. This book takes you on
a journey of music from past to present, from the Middle Ages to the Baroque Period to the 20th century and beyond!
Twentieth- and Twenty-First-Century Song Cycles Gordon Sly 2020-11-24 Twentieth- and Twenty-First-Century
Song Cycles: Analytical Pathways Toward Performance presents analyses of fourteen song cycles composed after the
turn of the twentieth century, with a focus on offering ways into the musical and poetic structure of each cycle to
performers, scholars, and students alike. Ranging from familiar works of twentieth-century music by composers such
as Schoenberg, Britten, Poulenc, and Shostakovich to lesser-known works by Van Wyk, Sviridov, Wheeler, and
Sánchez, this collection of essays captures the diversity of the song cycle repertoire in contemporary classical music.
The contributors bring their own analytical perspectives and methods, considering musical structures, the composers'
selection of texts, how poetic narratives are expressed, and historical context. Informed by music history, music
theory, and performance, Twentieth- and Twenty-First-Century Song Cycles offers an essential guide into the
contemporary art-music song cycle for performers, scholars, students, and anyone seeking to understand this unique
genre.
Contemporary Music and Spirituality Robert Sholl 2016-08-12 The flourishing of religious or spiritually-inspired
music in the late twentieth and early twenty-first centuries remains largely unexplored. The engagement and tensions
between modernism and tradition, and institutionalized religion and spirituality are inherent issues for many
composers who have sought to invoke spirituality and Otherness through contemporary music. Contemporary Music
and Spirituality provides a detailed exploration of the recent and current state of contemporary spiritual music in its
religious, musical, cultural and conceptual-philosophical aspects. At the heart of the book are issues that consider the
role of secularization, the claims of modernity concerning the status of art, and subjective responses such as faith and
experience. The contributors provide a new critical lens through which it is possible to see the music and thought of
Cage, Ligeti, Messiaen, Stockhausen as spiritual music. The book surrounds these composers with studies of and by
other composers directly associated with the idea of spiritual music (Harvey, Gubaidulina, MacMillan, Pärt, Pott, and
Tavener), and others (Adams, Birtwistle, Ton de Leeuw, Ferneyhough, Ustvolskaya, and Vivier) who have created
original engagements with the idea of spirituality. Contemporary Music and Spirituality is essential reading for
humanities scholars and students working in the areas of musicology, music theory, theology, religious studies,
philosophy of culture, and the history of twentieth-century culture.
Composing Apartheid Grant Olwage 2008-06-01 Composing Apartheid is the first book ever to chart the musical
world of a notorious period in world history, apartheid South Africa. It explores how music was produced through,
and was productive of, key features of apartheid’s social and political topography, as well as how music and
musicians contested and even helped to conquer apartheid. The collection of essays is intentionally broad, and the
contributors include historians, sociologists and anthropologists, as well as ethnomusicologists, music theorists and
historical musicologists. The essays focus on a variety of music (jazz, music in the Western art tradition, popular
music) and on major composers (such as Kevin Volans) and works (Handel’s Messiah). Musical institutions and
previously little-researched performers (such as the African National Congress’s troupe-in-exile, Amandla) are
explored. The writers move well beyond their subject matter, intervening in debates on race, historiography, and
postcolonial epistemologies and pedagogies.
Twelve-Tone Music in America Joseph N. Straus 2009-10-01 Most histories of American music have ignored the
presence of twelve-tone music before and during the Second World War, and virtually all have ignored its presence
after 1970, even though so many major composers continued (and continue) to compose serially. This book provides a

comprehensive history of twelve-tone music in America, and compels a revised picture of American music since 1925
as a dynamic steady-state within which twelve-tone serialism has long been, and still remains, a persistent presence: a
vigorous and unbroken tradition for more than eighty years. Straus outlines how, instead of a rigid orthodoxy,
American twelve-tone music is actually a flexible, loosely-knit cultural practice. The book provides close readings of
thirty-seven American twelve-tone works by composers including Copland, Babbitt, Stravinsky and Carter, among
many others, who represent a typically American diversity of background and life circumstances, and strips away the
many myths surrounding twelve-tone music in America.
Investigating Musical Performance Gianmario Borio 2020-05-21 Investigating Musical Performance considers the
wide range of perspectives on musical performance made tangible by the cross-disciplinary studies of the last decades
and encourages a comparison and revision of theoretical and analytical paradigms. The chapters present different
approaches to this multi-layered phenomenon, including the results of significant research projects. The complex
nature of musical performance is revealed within each section which either suggests aspects of dialogue and contiguity
or discusses divergences between theoretical models and perspectives. Part I elaborates on the history, current trends
and crucial aspects of the study of musical performance; Part II is devoted to the development of theoretical models,
highlighting sharply distinguished positions; Part III explores the relationship between sign and sound in score-based
performances; finally, the focus of Part IV centres on gesture considered within different traditions of musicmaking.
Three extra chapters by the editors complement Parts I and III and can be accessed via the online Routledge Music
Research Portal. The volume shows actual and possible connections between topics, problems, analytical methods and
theories, thereby reflecting the wealth of stimuli offered by research on the musical cultures of our times.
Musical Composition in the Context of Globalization Christian Utz 2021-03-31 Since the early transformation of
European music practice and theory in the cultural centers of Asia, Latin America, and Africa around 1900, it has
become necessary for music history to be conceived globally - a challenge that musicology has hardly faced yet. This
book discusses the effects of cultural globalization on processes of composition and distribution of art music in the
20th and 21st century. Christian Utz provides the foundations of a global music historiography, building on new
models such as transnationalism, entangled histories, and reflexive globalization. The relationship between music and
broader changes in society forms the central focus and is treated as a pivotal music-historical dynamic.
Composing for the Revolution Joshua H. Howard 2020-10-31 In Composing for the Revolution: Nie Er and China’s
Sonic Nationalism, Joshua Howard explores the role the songwriter Nie Er played in the 1930s proletarian arts
movement and the process by which he became a nationalist icon. Composed only months before his untimely death in
1935, Nie Er’s last song, the “March of the Volunteers,” captured the rising anti-Japanese sentiment and was selected
as China’s national anthem with the establishment of the People’s Republic. Nie was quickly canonized after his
death and later recast into the “People’s Musician” during the 1950s, effectively becoming a national monument.
Howard engages two historical paradigms that have dominated the study of twentiethcentury China—revolution and
modernity. He argues that active in the leftist artistic community and critical of capitalism, Nie Er availed himself of
media technology, especially the emerging sound cinema, to create a modern, revolutionary, and nationalist music.
This thesis stands as a powerful corrective to a growing literature on the construction of a Chinese modernity, which
has privileged the mass consumer culture of Shanghai and consciously sought to displace the focus on China’s
revolutionary experience. Composing for the Revolution also provides insight into understudied aspects of China’s
nationalism—its sonic and musical dimensions. Howard’s analyses highlights Nie’s extensive writings on the political
function of music, examination of the musical techniques and lyrics of compositions within the context of left-wing
cinema, and also the transmission of his songs through film, social movements, and commemoration. Nie Er shared
multiple and overlapping identities based on regionalism, nationalism, and left-wing internationalism. His march
songs, inspired by Soviet “mass songs,” combined Western musical structure and aesthetic with elements of Chinese
folk music. The songs’ ideological message promoted class nationalism, but his “March of the Volunteers” elevated
his music to a universal status thereby transcending the nation. Traversing the life and legacy of Nie Er, Howard
offers readers a profound insight into the meanings of nationalism and memory in contemporary China. Composing
for the Revolution underscores the value of careful reading of sources and the author’s willingness to approach a
subject from multiple perspectives.
The Female Voice in the Twentieth Century Serena Facci 2021-03-02 By integrating theoretical approaches to the
female voice with the musicological investigation of female singers’ practices, the contributors to this volume offer
fresh viewpoints on the material, symbolic and cultural aspects of the female voice in the twentieth century. Various
styles and genres are covered, including Western art music, experimental composition, popular music, urban folk and
jazz. The volume offers a substantial and innovative appraisal of the role of the female voice from the perspective of
twentieth-century performance practices, the centrality of female singers’ experimentations and extended vocal
techniques along with the process of the ‘subjectivisation’ of the voice.

A Guide to 20th-century Composers Mark Morris 1996 Geographically arranged, with the composers listed
alphabetically. Covers music composed since 1918. 960 p.
Beyond Britten Peter Wiegold 2015 Leading composers, producers and writers consider the role of the composer in
the community in Britain today and over the last fifty years.
Experimental Music Michael Nyman 1999-07-29 Composer Michael Nyman's classic 1974 account of the postwar
experimental tradition in music.
Composing for the State Esteban Buch 2016-07-06 Under the dictatorships of the twentieth century, music never
ceased to sound. Even when they did not impose aesthetic standards, these regimes tended to favour certain kinds of
art music such as occasional works for commemorations or celebrations, symphonic poems, cantatas and choral
settings. In the same way, composers who were more or less ideologically close to the regime wrote pieces of music on
their own initiative, which amounted to a support of the political order. This book presents ten studies focusing on
music inspired and promoted by regimes such as Nazi Germany, Fascist Italy, France under Vichy, the USSR and its
satellites, Franco's Spain, Salazar's Portugal, Maoist China, and Latin-American dictatorships. By discussing the
musical works themselves, whether they were conceived as ways to provide "music for the people", to personally
honour the dictator, or to participate in State commemorations of glorious historical events, the book examines the
relationship between the composers and the State. This important volume, therefore, addresses theoretical issues long
neglected by both musicologists and historians: What is the relationship between art music and propaganda? How did
composers participate in musical life under the control of an authoritarian State? What was specifically political in the
works produced in these contexts? How did audiences react to them? Can we speak confidently about "State music"?
In this way, Composing for the State: Music in Twentieth Century Dictatorships is an essential contribution to our
understanding of musical cultures of the twentieth century, as well as the symbolic policies of dictatorial regimes.
No Such Thing as Silence Kyle Gann 2010-03-23 First performed at the midpoint of the twentieth century, John
Cage’s 4'33", a composition conceived of without a single musical note, is among the most celebrated and ballyhooed
cultural gestures in the history of modern music. A meditation on the act of listening and the nature of performance,
Cage’s controversial piece became the iconic statement of the meaning of silence in art and is a landmark work of
American music. In this book, Kyle Gann, one of the nation’s leading music critics, explains 4'33" as a unique
moment in American culture and musical composition. Finding resemblances and resonances of 4'33" in artworks as
wide-ranging as the paintings of the Hudson River School and the music of John Lennon and Yoko Ono, he provides
much-needed cultural context for this fundamentally challenging and often misunderstood piece. Gann also explores
Cage’s craft, describing in illuminating detail the musical, philosophical, and even environmental influences that
informed this groundbreaking piece of music. Having performed 4'33" himself and as a composer in his own right,
Gann offers the reader both an expert’s analysis and a highly personal interpretation of Cage’s most divisive work.
Composing Capital Marianna Ritchey 2019 The familiar old world of classical music, with its wealthy donors and
ornate concert halls, is changing. The patronage of a wealthy few is being replaced by that of corporations, leading to
new unions of classical music and contemporary capitalism. In Composing Capital, Marianna Ritchey lays bare the
appropriation of classical music by the current neoliberal regime, arguing that artists, critics, and institutions have
aligned themselves--and, by extension, classical music itself--with free-market ideology. More specifically, she
demonstrates how classical music has lent its cachet to marketing schemes, tech firm-sponsored performances, and
global corporate partnerships. As Ritchey shows, the neoliberalization of classical music has put music at the service
of contemporary capitalism, blurring the line between creativity and entrepreneurship, and challenging us to imagine
how a noncommodified musical practice might be possible in today's world.
The Rest Is Noise Alex Ross 2007-10-16 Winner of the 2007 National Book Critics Circle Award for Criticism A New
York Times Book Review Top Ten Book of the Year Time magazine Top Ten Nonfiction Book of 2007 Newsweek
Favorite Books of 2007 A Washington Post Book World Best Book of 2007 In this sweeping and dramatic narrative,
Alex Ross, music critic for The New Yorker, weaves together the histories of the twentieth century and its music, from
Vienna before the First World War to Paris in the twenties; from Hitler's Germany and Stalin's Russia to downtown
New York in the sixties and seventies up to the present. Taking readers into the labyrinth of modern style, Ross draws
revelatory connections between the century's most influential composers and the wider culture. The Rest Is Noise is an
astonishing history of the twentieth century as told through its music.
Musical Composition Alan Belkin 2018-06-19 An invaluable introduction to the art and craft of musical composition
from a distinguished teacher and composer This essential introduction to the art and craft of musical composition is
designed to familiarize beginning composers with principles and techniques applicable to a broad range of musical
styles, from concert pieces to film scores and video game music. The first of its kind to utilize a style-neutral approach,
in addition to presenting the commonly known classical forms, this book offers invaluable general guidance on
developing and connecting musical ideas, building to a climax, and other fundamental formal principles. It is designed

for both classroom use and independent study.
Networking the Russian Diaspora Hon-Lun Helan Yang 2020-09-30 Networking the Russian Diaspora is a fascinating
and timely study of interwar Shanghai. Aside from the vacated Orthodox Church in the former French Concession
where most Russian émigrés resided, Shanghai today displays few signs of the bustling settlement of those years.
Russian musicians established the first opera company in China, as well as choirs, bands and ensembles to play for
their own and other communities. Russian musicians were the core of Shanghai’s lauded Municipal Orchestra, and
taught at China’s first conservatory. Two Russian émigré composers in particular -- Alexander Tcherepnin and
Aaron Avshalomov – experimented with incorporating Chinese elements into their compositions as harbingers of
intercultural music that has become a well-recognized trend in composition since the late twentieth century. The
Russian musical scene in Shanghai was the embodiment of musical cosmopolitanism, anticipating the hybrid nature of
twentieth-first century music arising from cultural contacts through migration, globalization, and technological
advancement. Networking the Russian Diaspora is a pioneering study of the Russian community, especially its musical
activities and influence in Shanghai. While the focus of the book is on music, it also gives insight into the social
dynamics between Russians and other Europeans on the one hand, and with the Chinese on the other. The volume coauthored by Chinese music specialists makes a significant contribution to studies of diaspora, cultural identity, and
migration through focusing on a little studied area of Sino-Russian cultural relations and Russian influence in modern
China. The discoveries stretch the boundaries of music studies by addressing the relational aspects of Western music –
how it has articulated national and cultural identities but also served to connect people of different origins and
cultural backgrounds.
Composition Concepts for Band and Orchestra Alexander Koops 2020-04-12 This book is intended to introduce
concepts about music composition to band and orchestra students of all ages and engage them in actual creative
composing projects. The National Core Arts Standards (2014) emphasize that students should be engaged in the
“creative practices of imagination, investigation, construction, and reflection in multiple contexts.” These lesson plans
attempt to accomplish that challenge in the context of large group band and orchestra ensemble classes using
composition activities and projects.
Musicking in Twentieth-Century Europe Klaus Nathaus 2020-12-16 Music has gained the increasing attention of
historians. Research has branched out to explore music-related topics, including creative labor, economic histories of
music production, the social and political uses of music, and musical globalization. This handbook both covers the
history of music in Europe and probes its role for the making of Europe during a "long" twentieth century. It offers
concise guidance to key historical trends as well as the most important research on central topics within the field.
Music in the Late Twentieth Century Richard Taruskin 2006-08-14 The universally acclaimed and award-winning
Oxford History of Western Music is the eminent musicologist Richard Taruskin's provocative, erudite telling of the
story of Western music from its earliest days to the present. Each book in this superlative five-volume set illuminatesthrough a representative sampling of masterworks-the themes, styles, and currents that give shape and direction to a
significant period in the history of Western music. Music in the Late Twentieth Century is the final installment of the
set, covering the years from the end of World War II to the present. In these pages, Taruskin illuminates the great
compositions of recent times, offering insightful analyses of works by Aaron Copland, John Cage, Milton Babbitt,
Benjamin Britten, Steve Reich, and Philip Glass, among many others. He also looks at the impact of electronic music
and computers, the rise of pop music and rock 'n' roll, the advent of postmodernism, and the contemporary music of
Laurie Anderson, John Zorn, and John Adams. Laced with brilliant observations, memorable musical analysis, and a
panoramic sense of the interactions between history, culture, politics, art, literature, religion, and music, this book will
be essential reading for anyone who wishes to understand this rich and diverse period.
Beethoven's Ninth Esteban Buch 2004-05 The history of Beethoven's popular Ninth Symphony, which premiered in
1824, is captured in this account of its life as an artwork and its political existence through time. Reprint.
Composing Ambiguity: The Early Music of Morton Feldman Dr Alistair Noble 2013-05-28 American composer
Morton Feldman is increasingly seen to have been one of the key figures in late-twentieth-century music, with his
work exerting a powerful influence into the twenty-first century. At the same time, much about his music remains
enigmatic, largely due to long-standing myths about supposedly intuitive or aleatoric working practices. In
Composing Ambiguity, Alistair Noble reveals key aspects of Feldman's musical language as it developed during a
crucial period in the early 1950s. Drawing models from primary sources, including Feldman's musical sketches, he
shows that Feldman worked deliberately within a two-dimensional frame, allowing a focus upon the fundamental
materials of sounding pitch in time. Beyond this, Feldman's work is revealed to be essentially concerned with the
12-tone chromatic field, and with the delineation of complexes of simple proportions in 'crystalline' forms. Through
close reading of several important works from the early 1950s, Noble shows that there is a remarkable consistency of
compositional method, despite the varied experimental notations used by Feldman at this time. Not only are there

direct relations to be found between staff-notated works and grid scores, but much of the language developed by
Feldman in this period was still in use even in his late works of the 1980s.
Twentieth-century Music Robert P. Morgan 1991 Traces the currents that have shaped the development of music in
the twentieth century and discusses the contributions of such composers as Mahler, Debussy, Stockhausen, Vaughan
Williams, Bartok, and Stravinsky
Composing for the State Esteban Buch 2016-07-06 Under the dictatorships of the twentieth century, music never
ceased to sound. Even when they did not impose aesthetic standards, these regimes tended to favour certain kinds of
art music such as occasional works for commemorations or celebrations, symphonic poems, cantatas and choral
settings. In the same way, composers who were more or less ideologically close to the regime wrote pieces of music on
their own initiative, which amounted to a support of the political order. This book presents ten studies focusing on
music inspired and promoted by regimes such as Nazi Germany, Fascist Italy, France under Vichy, the USSR and its
satellites, Franco's Spain, Salazar's Portugal, Maoist China, and Latin-American dictatorships. By discussing the
musical works themselves, whether they were conceived as ways to provide "music for the people", to personally
honour the dictator, or to participate in State commemorations of glorious historical events, the book examines the
relationship between the composers and the State. This important volume, therefore, addresses theoretical issues long
neglected by both musicologists and historians: What is the relationship between art music and propaganda? How did
composers participate in musical life under the control of an authoritarian State? What was specifically political in the
works produced in these contexts? How did audiences react to them? Can we speak confidently about "State music"?
In this way, Composing for the State: Music in Twentieth Century Dictatorships is an essential contribution to our
understanding of musical cultures of the twentieth century, as well as the symbolic policies of dictatorial regimes.
Finding Democracy in Music Robert Adlington 2020-11-02 For a century and more, the idea of democracy has fuelled
musicians’ imaginations. Seeking to go beyond music’s proven capacity to contribute to specific political causes,
musicians have explored how aspects of their practice embody democratic principles. This may involve adopting
particular approaches to compositional material, performance practice, relationships to audiences, or modes of
dissemination and distribution. Finding Democracy in Music is the first study to offer a wide-ranging investigation of
ways in which democracy may thus be found in music. A guiding theme of the volume is that this takes place in a
plurality of ways, depending upon the perspective taken to music’s manifold relationships, and the idea of democracy
being entertained. Contributing authors explore various genres including orchestral composition, jazz, the post-war
avant-garde, online performance, and contemporary popular music, as well as employing a wide array of theoretical,
archival, and ethnographic methodologies. Particular attention is given to the contested nature of democracy as a
category, and the gaps that frequently arise between utopian aspiration and reality. In so doing, the volume
interrogates a key way in which music helps to articulate and shape our social lives and our politics.
Music of the Twentieth Century Ton de Leeuw 2005 Ton de Leeuw was a truly groundbreaking composer. As
evidenced by his pioneering study of compositional methods that melded Eastern traditional music with Western
musical theory, he had a profound understanding of the complex and often divisive history of twentieth-century
music. Now his renowned chronicle Music of the Twentieth Century is offered here in a newly revised Englishlanguage edition. Music of the Twentieth Century goes beyond a historical survey with its lucid and impassioned
discussion of the elements, structures, compositional principles, and terminologies of twentieth-century music. De
Leeuw draws on his experience as a composer, teacher, and music scholar of non-European music traditions,
including Indian, Indonesian, and Japanese music, to examine how musical innovations that developed during the
twentieth century transformed musical theory, composition, and scholarly thought around the globe.
Minds on Music Michele Kaschub 2009-06-15 This textbook enhances preservice and practicing music educators'
understanding of ways to successfully engage children in music composition. It offers both a rationale for the presence
of composition in the music education program and a thorough review of what we know of children's compositional
practices to date. Minds On Music offers a solid foundation for planning and implementing composition lessons with
students in grades PreK-12.
American Music in the Twentieth Century Kyle Gann 1997 American Music in the Twentieth Century surveys the
art music written in the United States during the last 100 years from the groundbreaking experiments of Charles Ives
to the present day. Writing for the general reader, Kyle Gann describes the characteristic sounds of the diverse
movements that have sprung up in this eventful period, while at the same time he sketches the changing social and
cultural contexts for American concert music, and provides concise biographies of key figures.
American Composer Zenobia Powell Perry Jeannie Gayle Pool 2008-12-19 American Composer Zenobia Powell
Perry: Race & Gender in the 20th Century profiles this woman who faced tremendous challenges as a female, an
African American and as a woman of mixed heritage. Perry's life provides insight to a special moment in the 1920s
and '30s when black American composers were finally being recognized for their unique contributions to the country's

music.
The Musical World of Halim El-Dabh Denise A. Seachrist 2003 Egyptian-born composer Halim El-Dabh has studied
with the giants of 20th-century musical composition and conducting, including Leopold Stokowski, Irving Fine, and
Leonard Bernstein. In the late 1950s El-Dabh worked with electronic music pioneers Otto Luening and Vladimir
Ussachevsky at the Columbia-Princeton Electronic Music Center. He was commissioned by choreographer and
modern dance innovator Martha Graham to write the music for Clytemnestra and Lucifer. Although this biography
focuses on his career from his arrival in the US in 1950 to his retirement from the faculty of Kent State University in
1991, his life in Egypt, its influence on him musically, and his creative life after retirement is also covered. In March
2002 El-Dabh presented a concert of his electronic and electro-acoustic works and three concerts of his orchestral
chamber music in collaboration with the Bibliotheca Alexandrina String Orchestra at the Bibliotheca Alexandrina
(the famous Library of Alexandria of antiquity). The accompanying CD features excerpts of this programme.
English Pastoral Music Eric Saylor 2017-05-30 Covering works by popular figures like Ralph Vaughan Williams and
Gustav Holst as well as less familiar English composers, Eric Saylor's pioneering book examines pastoral music's
critical, theoretical, and stylistic foundations alongside its creative manifestations in the contexts of Arcadia, war,
landscape, and the Utopian imagination. As Saylor shows, pastoral music adapted and transformed established
musical and aesthetic conventions that reflected the experiences of British composers and audiences during the early
twentieth century. By approaching pastoral music as a cultural phenomenon dependent on time and place, Saylor
forcefully challenges the body of critical opinion that has long dismissed it as antiquated, insular, and reactionary.
Finding Democracy in Music Robert Adlington 2020-11-03 For a century and more, the idea of democracy has fuelled
musicians’ imaginations. Seeking to go beyond music’s proven capacity to contribute to specific political causes,
musicians have explored how aspects of their practice embody democratic principles. This may involve adopting
particular approaches to compositional material, performance practice, relationships to audiences, or modes of
dissemination and distribution. Finding Democracy in Music is the first study to offer a wide-ranging investigation of
ways in which democracy may thus be found in music. A guiding theme of the volume is that this takes place in a
plurality of ways, depending upon the perspective taken to music’s manifold relationships, and the idea of democracy
being entertained. Contributing authors explore various genres including orchestral composition, jazz, the post-war
avant-garde, online performance, and contemporary popular music, as well as employing a wide array of theoretical,
archival, and ethnographic methodologies. Particular attention is given to the contested nature of democracy as a
category, and the gaps that frequently arise between utopian aspiration and reality. In so doing, the volume
interrogates a key way in which music helps to articulate and shape our social lives and our politics.
Planet Beethoven Mina Yang 2014-11-04 In Planet Beethoven, Mina Yang makes the compelling case that classical
music in the twenty-first century is just as vibrant and relevant as ever—but with significant changes that give us
insight into the major cultural shifts of our day. Perusing events, projects, programs, writings, musicians, and
compositions, Yang shines a spotlight on the Western art music tradition. The book covers an array of topics, from the
use of Beethoven’s “Für Elise” in YouTube clips and hip-hop, to the marketing claims of Baby Einstein products, and
the new forms of music education introduced by Gustavo Dudamel, conductor of the Los Angeles Philharmonic.
While the book is global in its outlook, each chapter investigates the unique attributes of a specific performer,
performance, or event. One chapter reflects on Chinese pianist Yuja Wang’s controversial performance at the
Hollywood Bowl, another explores the highly symbolic Passion 2000 Project in Stuttgart, Germany. Sure to be of
interest to students, professionals, and aficionados, Planet Beethoven traces the tensions that arise from the “classical”
nature of this tradition and our rapidly changing world. Ebook Edition Note: One image has been redacted.
Expressionism in Twentieth-century Music John Charlton Crawford 1993 "Idealism, rebellion against complacency,
and an urgent need for new linguistic power with which to transcend their sense of spiritual crisis were characteristics
common to expressionist painters, poets, and dramatists as well as to composers. Indeed, these individuals were
frequently active in several fields. Expressionism in Twentieth-Century Music explores expressionism in music in
relation to the same movement in other creative arts." "This humanist approach to music written in the first quarter
of the twentieth century considers the biographical, cultural, and societal context in which these compositions were
conceived and explores the psychological imperatives at the root of individual composers' innovations. John C.
Crawford and Dorothy L. Crawford point out influential expressionist tendencies in Wagner, Richard Strauss,
Mahler, Scriabin, and Mussorgsky, all of whom prepared the ground as forerunners to musical expressionism. The
authors examine strongly expressionist traits in the works not only of Schoenberg, Berg, and Webern but also of
Bartok, Stravinsky, Ives, and a "second generation" - Hindemith, Krenek, and Weill; and they find a legacy of
expressionism in such composers as Ruggles and Shostakovich and in other iconoclasts still living." "In its
interdisciplinary approach, the book is generously provided with musical analyses and excerpts from major
expressionist compositions, examples of contemporaneous poetry (some of it written by the composers themselves),

and reproductions of striking art works by Kandinsky, Marc, Kokoschka, Klimt, and Nolde, among others. A chapter
is devoted to synthesis of the arts, which was uniquely important to expressionist composers." "Expressionism in
Twentieth-Century Music demonstrates the interdependence of the arts in the twentieth century and makes a
challenging body of music more accessible and meaningful to students, composers, and musicologists."--BOOK
JACKET.Title Summary field provided by Blackwell North America, Inc. All Rights Reserved
Globalization Thomas Hylland Eriksen 2014-02-13 For the first time in human history, the vast majority of the
world's population is connected through trade, travel, production, media and politics. Ours is an era of ubiquitous
mobile communication, economic outsourcing, mass migration and imported consumer goods. At the same time,
people everywhere are concerned to keep their identities rooted and sense of place in the face of momentous change.
This new edition of Thomas Hylland Eriksen's concise and engaging landmark textbook outlines the main debates and
controversies around globalization, and develops a unique perspective to show how globalization is an inherently
double process, taking place both from above and below. Each chapter is supported by boxed case studies and bullet
points summarizing the core information, suggestions for further reading, and essay and discussion questions, making
this the ideal guide for both the classroom and independent study. Focusing on key concepts of globalization and
drawing on international examples, this book is essential for anyone wishing to understand the fundamental processes
underlying the contemporary world and the consequences these have for all of us.
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